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Diwan-i Khass (the halls for public and private audiences respec-
tively), white marble galleries in which the pillars, arches, and ribs
of the vaulting were completely encrusted with delicate Persian mo-
tives in jasper, onyx, and cornelian; in the middle stood the famous
Peacock Throne, so called because the back of it represented a pea-
cock's tail, glittering with rubies, pearls, and diamonds (Fig. 181-
186). Equally elegant in the purity of its style is the delightful
Mosque of the Pearl, or Motl Masjid, built by Shah Jahan between
1646 and 1653, also of white marble, inlaid with precious stones in
floral motives in the Persian style. But the masterpiece of Shah
Jahan's art remains the Taj Mahall at Agra, begun by that prince
in 1646 as a tomb for his beloved wife Mumtaz Mahall, and com-
pleted about 1653 (Fig. 190-192). Mumtaz died in the full bloom
of her beauty, exacting an oath from Shah Jahan that he would as-
sociate her memory with the construction of an immortal monument.
The monarch kept his promise and built this marvel of grace and
taste, this triumph of Indo-Persian classicism, " a marble mausoleum,
dazzling in the whiteness of its exterior, wonderfully sculptured, and
carved in open-work, inlaid internally with mosaics of porphyry,
agate, cornelian, and lapis lazuli of amazing finish." The setting
adds still further to the beauty of the work: "The graceful dome of
the Taj, its slender minarets, its trellises of fine marbles, as fine as
lace-work, stand in the midst of a vast garden, where innumerable
fountains play in cypress avenues and beneath groves of orange-
trees." It is in this dream landscape that the young Moslem Empress,
snatched from the love of the ruler of the world at the age of twenty,
sleeps her last sleep.
The Taj has such purity of line that one would incline to attribute
it to the genius of a single master. It was, however, the work of a
whole group of them, and its peerless harmony is due to a blend of
the most varying influences. There has been much discussion of this
question. The principal architect of the Taj was really the Turk